The Departments of Art and Design at the University of Kansas form the largest visual arts
program in the region. The Department of Art employs twenty full-time faculty members teaching
both traditional and non-traditional coursework. The art faculty is committed to the concept of the
professional artist/teacher.

The department offers the Bachelor of Fine Arts and Bachelor of Arts degrees as well as a 60-
credit-hour Master of Fine Arts degree. In addition to painting, sculpture, drawing, and
printmaking, the department regularly offers classes in theory and criticism, mixed media,
performance, and installation. The Department of Art has also added to the curriculum special
topics courses in studio art, which reflect a particular focus or interest of the teaching faculty
member. Special topics courses such as Print-Assisted Imagery, Computer Art, Head and
Hands, Installation Art, Painting Process as Ritual, and Iron Casting give students a unigue
opportunity to investigate a particular point of view.

The 124-credit-hour BFA degree includes a Professional Activities Seminar that helps prepare
seniors for gallery representation, graduate school application, and alternative career
opportunities. The art history component of the BFA encourages an awareness of Twentieth
Century art and non-western culture along with the western surveys.

Enrollment in art and design is approximately 800 to 850 majors, with approximately 225 in the
freshman class, 150 upper-level art majors and 450 design majors. Art, design, and art history
are separate programs with separate majors, but students take courses in each area.
Additionally, students from other disciplines may take classes through special permission of the
department, as space allows. Average class size is 18 students and classes meet for longer
time periods than general education courses due to the nature of studio work.

Within the 130,000 square foot Art and Design building are individual student studios, a large,
fully-equipped foundry, spacious studio classrooms, a professionally-supervised woodshop,
photography services, and computer labs. An additional facility available to art students is the
Helen Foresman Spencer Museum of Art, which has the only comprehensive art collection in the
state of Kansas and has traditionally served as a laboratory and repository for primary research
for visual arts, supporting curricular instruction in the arts. The building houses museum
galleries and offices, an auditorium, the Kress Foundation Department of Art History, and the art
and architecture library.

International residency grants have contributed to a continuous and ambitious visiting artists
program and the Department of Art sponsors exchange programs in England, Scotland, and
Spain. There is a large competitive scholarship program that is available to nominated students
who have attended KU for one semester. Additionally, if a student is admitted to the highly
competitive MFA program, graduate students who have completed one semester of study are
eligible for scholarships and may apply for Graduate Teaching Assistantships.

The Department of Art has been continuously accredited by the National Association of the
Schools of Art and Design.
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The entire faculty teaches drawing at various times, including foundation, life drawing, advanced
drawing, and special topics in drawing.



Jane Asbury Assaciate Professor

B.F.A., Indiana University, 1968; M.F.A., Indiana University, 1971

In my classes, | have two major goals: to provide a technical background which includes an
introduction to basic skills and visual considerations as well as a variety of options which are available
within each medium and to emphasize the process of making art as a quest of personal discovery,
growth, and cognitive liberation. Through art, you have the opportunity to access and acknowledge
the incredible richness of the visual world, the vitality of imagination, and your own unique potential
and individuality. Art can be a vehicle for challenging conceptual limitations and embracing both life
and art as an interconnected process of investigation, discovery, and wonder.

In my own creative work, | have been involved in a series of paintings in sand and acrylic which
reflect my long term fascination with the processes of transformation in nature, in time, and in the
archetypal imagination. These paintings have been informed by a variety of sources including my
background in printmaking and sculpture. Above all, | regard my working process as a persistent
creative journey in which each step suggests the next exploration involving new questions, surprises,
and possibilities.

Shawn Bitters Assistant Professor

B.F.A., Brigham Young University, 2002; M.F.A. Rhode Island School of Design, 2005

Robert Irwin, after he gave up painting, would drive through the deserts of California puzzling over
what came next. He stated that at times the desert would Ostand up and hum.O Intrigued, he set out
to distill and present similar phenomena in his work over the next several decades.*

The deserts and mountains of the American West have perplexed me in a similar way. As my native
landscape it is the filter through which | perceive all new landscapes and locations, urban and rural.
Using a wide range of media and forms (from geological phenomena, to genealogy, to the
cartographic history of western civilization) | work to address personal perceptions of place, space,
and memory.

My current work has begun to investigate the bodyOs role in the perceptual experience. While | have
been focused on large geographic locations and site-specific installations, | am now working to
investigate my body as a place. | investigate it as both an object that interacts with and perceives its
given location, as well as an object that manifests the past.

*Seeing is Forgetting the Name of the Thing One Sees, a Life of Contemporary Artist Robert Irwin, by
Lawrence Weschler. Pg 159-162

Phillip_Blackhurst Assaociate Professor

B.S., University of Michigan, 1964; M.A., San Francisco State University, 1967

Olfa single kind of value or evaluation has tended to survive the many tides and reversals of taste,
belief, and dogma, | imagine that value consists in some vague striving for truth. The beliefs in what
constitutes truth change with every generation, with each new great preacher or teacher or
cataclysmic discovery or deep revelation through art or music or drama or poetry. Whatever our
momentary concept of it may be, it seems as though truth itself is that objective which awakens the
purest passion in man, which stimulates his mind and calls forth his heroic endeavors. Itis in pursuit
of truth perhaps that we are able to sacrifice present values and move on to new ones.O  Ben
Shahn, The Shape of Content.




Matthew Burke Assistant Professor

Effective art education should focus the student on their thinking rather than the instructor's.
Successfully educated students find opportunities within their own work and can make art beyond
school.

Studio time is about the individual, about making decisions and is about the group; it is physical and
communal.

Working on one's own can be confusing. Sometimes it's a matter of establishing the proper pace or
tempo. The rhythm of making art pulses between execution and evaluation: back and forth.

Looking at artwork should reinforce an artist's intuitive decision-making process.

| like to begin by pointing out the obvious - often it's overlooked as too obvious.

Carol Ann Carter Professor
B.F.A. Herron School of Art of Indiana University, 1970; M.F.A., University of Notre Dame, 1974

The collective agenda of an artist's creative enterprise will in some way impact on his/her teaching
practice. | am convinced that the most effective teachers are those who have a story to tell, who
reach and risk, and who carry with them an excitement for learning. The degree to which a student
can be expected to participate actively in the art-making process can be estimated in part by the
character and caliber of his/her model.

At the graduate level, it is possible for the roles of teacher and student to exist interchangeably.
When this happens, | find teaching to be an instructive complement to my own creative pursuits:
mixed media-installation and collaboration. Teaching is a way for me to report regularly on the rigor
and excitement of creative travel.

Richard Dishinger Associate Professor

B.F.A., University of Kansas, 1966; M.A., University of New Mexico, 1968

My teaching philosophy is one of enthusiasm for the efforts of my students. | encourage self-
motivation and a playful sense of investigation about art. Along with this, | provide historical and
technical information for consideration and try to foster critical thinking and dialogue about art. | am
formally educated as a painter and self-taught as a printmaker. My art is representational and
pictorially two-dimensional with the human figure as the central focus.

Dawn Guernsey Professor
B.F.A, Tufts University, 1973; M.F.A. Southern lllinois, 1982

John Hachmeister Associate Professor

B.F.A., University of Kansas, 1972; M.A., Kansas State University, 1974; M.F.A., Kansas State
University, 1985.

Art and art education always center on the creation and enhancement of a visual language. The
artist works to achieve a balance between idiosyncratic vision and cultural signification when using
that language. The trick is to express ourselves in ways others can grasp. In order to do this, each
artist must strive to improve manual and technical dexterity, understand and internalize cultural signs
and symbols, and enhance perceptual acuity of both the self and one's environment.



Tanya Hartman Assaciate Professor

B.F.A., Rhode Island School of Design, 1987; M.F.A., Yale University School of Art, 1994

To know oneself through memory is a source of creative power. Because culture and identity are
entwined, it becomes the responsibility of the artist to examine the ways that culture effects artistic
identity and choice. | am from a family of Jews who have made many cultures their home, and the
experience of my Jewishness contrasting with the mores and the traditions of adopted homelands
has always been the theme most pertinent to my painting. Each artist must choose how deeply her
art is going to address the discrepancy between the memory of the past and the experience of the
present. This tension becomes a metaphor to express the relationship between the inner world of
the emotions and the outer world of social interchanges. The past is a screen through which our
present filters. In 1933, my family emigrated from Berlin to Stockholm to escape from growing anti-
Semitism in Germany. The part of my family that did not relocate to Sweden escaped to Mexico, and
it was there that | was partially raised. Memories of being a Jewish child in Mexico inform my work, but
in recent years | have become increasingly preoccupied with my European origins, and particularly
with Sweden. My father was born at Sofia Sjukhuset in Stockholm, but my Grandmother left Sweden
in 1938 to begin a new life with her husband and baby son in Mexico. Her mother and two sisters
stayed in Sweden. They stayed in close contact with my Grandmother. | ran through the Mexican
garden wearing painted clogs sent to me by my Great Aunts and heard my Grandmother shouting
Swedish into the telephone each Sunday. Often, my Grandmother would tell me the story of her
family's flight from Germany, and her consequent experiences as a schoolgirl in Stockholm.
From early in my childhood, Mexico and Sweden became associated with the concept of sanctuary,
along with the knowledge of loss and of nostalgia that the necessity for asylum creates.  Therefore,
when | paint, | try to reconcile the poetic ideals of Mexico and of Sweden with my familyOs experiences
in Germany.

Cima Katz Professor

B.F.A., Carnegie-Mellon Institute, 1971; M.F.A., Indiana University, 1974

| consider myself to have two priorities as a studio art teacher: a.) to provide the information and
support system that enables students to build skills and technical expertise b.) to encourage students
to explore creative possibilities and develop a personal set of priorities for their work. In my own
creative work | continue to call on a variety of skills depending on what will best help me explore
particular ideas. My background in printmaking (color lithography in particular) has provided a specific
way of approaching the art making process that embraces a thick layering of information in both a
physical and conceptual sense. | am acutely aware of my dual role as artist/teacher and feel that the
two feed on each other - | am a role model for my students, and they are role models for me.

Michael Krueger Associate Professor

B.F.A., University of South Dakota, 1990; M.F.A. University of Notre Dame, 1993

My background is quite diverse. | have taught and practiced a variety of media, including computer
imaging, installation, painting, drawing, and printmaking. | have a strong commitment to art historical
education and contemporary issues in art. | have been involved in developing nontoxic photographic
techniques for the purpose of extracting images from the computer. These techniques include
photo-woodcut, photo-collagraph, photo-lithography and photo-etching. | am extremely concerned
with the safety issues surrounding printmaking and have been active in upgrading and altering all
areas of printmaking to function safely in a community shop. My classroom mechanics entail three
fundamental criteria. The first element is lecture-based discussions, significantly cohesive with course
assignments. The aim of these lectures is to develop a greater discernment of the specifics of an art
work's content and the methodologies surrounding its construction. The second aspect of my
instruction is performing demonstrations and the mechanics of making an image. The third tactic is
creating a communal environment and the notion of a work aesthetic. The reward of a work aesthetic
is the ability to develop image and content simultaneously and to offer an appraisal of the discipline
required to become an artist.




Gerald Lubensky Professor
B.F.A., Rhode Island School of Design, 1967; M.A., University of New Mexico, 1969

Teaching art is an exciting endeavor that depends upon a good two-way communication between
the instructor and the student. My goal is to help students to fully realize their artistic potential. |
encourage building a strong conceptual foundation, a clear understanding of formal issues, as well
as the development of technical skills.  Through a process of encouragement and honest
straightforward criticism, | hope to introduce my students to broad concepts and critical perspectives
that will be useful throughout their lives whatever their choice of discipline.

Alison Luoma Assistant Professor

B.F.A. Grand Valley State University, 2001; M.F.A. Penn State University, 2004

I make artwork for two reasons. The first reason is rather practical: | am simply captivated (both
intellectually and physically) by the process of making objects. The possibility that the objects that |
make will stimulate desire in my audience is the second reason that | make art. The act of
conceiving, creating, and presenting is an indecorous way to flirt. My reasons for making work are
expressly aligned with what my work is about. In general, my artwork has become an examination of
the things that generate feelings of desire. | am specifically interested in the fantasy of perfection,
implied not only by popular culture but also by fairy tales and tradition.

An interesting aspect of desire is that it is both corporeal and cognitive. This duality is an especially
important to my work. The objects, images, and narratives that exist in our culture greatly affect what
we want for our lives and our bodies. Popular culture has the super-ability to penetrate our bodily
desires and | am fascinated by this. | attempt to simulate this strategy in my artwork by manipulating
the design of common domestic objects so that they possess hyper-sexualized components. | look
to modern as well as historical applications of fashion, fantasy, and fairy tales to acquire an inventory
of popular objects and images. In addition to this, | consider my body and the experiences that |
have with my body, to create a vocabulary of forms and materials that can illicit physical response as
well as intellectual stimulation. In an installation entitled OFairest of them All,O two immaculate white
dressing tables are arranged back to back so that their mirrorless frames create a window to view
opposing sitters. On top of each table are piles of large tubes of lipstick. The scene is stereotypically
perfect until you touch the lipsticks and discover that they are limp, fleshy, and unusable. The piece
is a tongue in cheek illustration of the roles that reflection and comparison play in the formation of
self image.

Very often | discover that my ideas are being directed by my fascination with a particular process,
material, or object. This sense of wonderment is essential in my art making process. | strive to create
sculptures and installations that allow my viewers to have a response similar to the experience that |
have while working. For this reason it is very important that my audience be allowed to touch my
work. | use seductive materials that appeal to the senses like wax, wiggly rubbers, and soft fabrics.
These materials excite bodily desires; the carnal urge to poke, pinch, rub, and squeeze.

By exaggerating common domestic objects with sexually pronounced forms, my sculptures illustrate a
distorted fantasy that insinuate the broken promise of perfection. In a sculpture entitled OOops (spill),C
| created a pair of cartoonishly oversized ladies shoes surrounded by piles of wiggly, white, vinyl,
cooking spoons. The gesture of the shoes is coquettishly innocent, while the white wiggly spoons
(suggesting sexual fluids) curl menacingly at her feet. The piece is meant to challenge stereotypes
about innocent behavior. In my sculptures, domestic elements become perverted and uncomfortable
while sexual forms seem proud and unashamed. By pairing this vulnerable aesthetic with common
domestic and popular objects, | hope to enhance the desirability of the objects and create something
that transcends the clichZ of popular culture.

My investigation of the topic of desire has developed into a tragicomedy of trying to govern socially
influenced fantasies and find fulfillment in personal reality. | aim to use popular culture as a vehicle
to introduce the intimate particulars of the body into the fashionable world.



Megan McManus Assistant Professor
B.F.A. Tufts University, 1999; M.F.A. Cal State University, 2005

Clarity and versatility are key elements of effective instruction. | feel that clear, concise explanation of
techniques and variety of approach enables me to reach a range of students. My responsibility as a
teacher and facilitator is to help students not only see their potential, but to access it as well. |
provide constructive criticism while recognizing their progress. Through positive reinforcement | hope
to build confidence in my students by improving their vocabulary and visual capabilities. | stress the
relevance of their thoughts, the validity of their opinions, and the importance of their voice.

From the beginning, | encourage my students to take advantage of the group dynamic in a
classroom situation. | inform everyone of their role and responsibility in their own learning experience
and how individual attitudes affect the environment in which they learn. Accountability is
empowering. | make my students feel at ease by letting them know that their input is relevant.
Students need to feel comfortable asking questions and giving comments in a structured yet flexible
environment.

| systematically expose my students to different perspectives by introducing them to an assortment of
artists (historical and contemporary) through slides, videos, attending visiting artist lectures and
museums and galleries whenever possible. This resource of varied visual stimuli helps them fully
consider their options and to become more critical in their decision-making process.

In my own experience | have found that the most effective teachers have been great listeners and,
at the same time, rigorously challenged my reasoning. My enthusiasm for teaching comes from being
at the other end of the education spectrum and having an ever-changing audience that | can
cultivate, challenge and motivate. | love to teach because it allows me to witness the growth of
others. At the end of a semester | hope to leave my students thirsting for more knowledge.

Judith McCrea Professor

Chair of Department of Art 1998-2006, B.F.A., Wichita State University, 1967; M.F.A., Wichita

State University, 1970

In all classes, my approach is characterized by an attempt to cover what is academic while holding on
to a special love for that which can confound or transcend academia. | dislike the idea of the artist as
prima donna and encourage students to understand the necessity for grueling effort, and to respect
and emulate all people who build their lifestyle around a strong work ethic.

As a teacher, | am simultaneously the most important and least important person in the room. 1 try to
manage and bring the class together without creating a restrictive environment. A delicate balance
must be reached in how much and when to interject. | love teaching and believe that making art is
important. When students respond to passion, they also begin to understand commitment.

LIFE DRAWING: My over-arching conviction is that the life drawing room must be Oalive© and that the
idea of human depicting human is, in itself, potent and provocative. In beginning life drawing, | follow
a sequential development that presents different methods of approaching figurative form, while
emphasizing the act of drawing and the language inherent to the practice of drawing. Later, |
encourage, and even orchestrate, a synthesis of these different Oways of seeingO so that students
develop the groundwork and comprehensive skills that typify strong, traditional draftsmanship.

PAINTING: | try to respond to the challenge of providing structure in the curriculum without reducing
the complications of painting to formula. Over fifteen thousand years of history has produced a rich
and varied painting vocabulary in which everything has meaning. Painting has the ability to
painstakingly represent, creating illusions of this and other worldly realities yet the painting process,
itself, must be understood as an issue of content, alluding to mind-state and the differing
components of human nature.

Simple paint, toxic and sticky, is difficult to manage. Therefore in Painting I, much time is spent
overcoming materials. | ask students to paint fast, slow, thick and thin. | introduce the grammar of



materials, slowly, over the course of the first semester. | use slide lectures to emphasize the elements
of each project and to analyze paintings from the past and present. Today, the instruction of painting
is defensive in posturing against a perceived inheritance of white, male hegemony and Eurocentric
cultural patrimony. | strive to show how developments in the discipline are played out in third-world
countries and in the art of women. | intend to continue an effort to internationalize the study of
painting and develop lectures on artists who test conventions while using traditional materials.

Robert Price Associate Professor

B.F.A., University of Kansas, 1961; M.F.A., San Francisco Art Institute, 1965

We find ourselves in an uncertain cultural context. Within this uncertainty and chaos, the study of art
offers students a chance to experience and express their world in a more optimistic light. Rather than
assuring ourselves that we are investing in a life long protection plan that will secure and separate us
from all that is ugly, painful, and dangerous in the world, an education in the visual arts begins by
acknowledging and celebrating our vulnerability and insecurity analogous to the creative openness
and inquisitiveness of children. By acknowledging our fundamental openness and the truth of our
universal unconsciousness, we discover the ground of our creativity.

To realize your potential, you will have to raise your antennae. You won't be able to grasp it all with
your thinking mind. Your intuitive powers must be developed and mixed with your intellect in order for
you to embody what you have learned. You could spend a lot of time, money, and energy learning
many facts, figures and formulas, and quite possibly miss the whole point.

Maria Velasco Associate Professor

B.F.A., Universidad Complutense, Madrid, Spain, 1989; M.F.A., University of California, Santa
Barbara, 1993

My artistic development has involved a great variety of subjects and media, at first emphasizing
drawing and painting, and currently working in sculpture and installation. The source and impulse for
my work is autobiographical and is embedded with specific gender and cross-cultural issues that |
reframe within the larger context of my aesthetic and intellectual concerns. My current work
addresses the notions of identity, sexuality, and language. | use my artwork as a vehicle for
exploration, as a tool to encompass art and life, as a mirror where unexpected connections and
relationships can arise. Through multimedia approaches, | attempt to dismantle the concept of
'vision' as privileged site and to expand it into a realm that stimulates our sense and invites
participation. As an artist, | strive to develop a dialogue with my work that goes beyond the
boundaries of traditional practices and continues challenging my own conviction.



ENROLLMENT PROCEDURE _

Art students will receive an email from the University RegistrarOgOffice. The email will indicate
the time and the date when on-line enroliment may begin. Any holds listed on the bottom of the
permit must be cleared and stamped at the appropriate office.

Each semester, after receiving the time and date of the enroliment appointment, the student
should read the on-line Timetable of Classes and make a timely appointment with his/her advisor
(see advising).

ADVISING INFORMATION

Freshman art and design students admitted to the School of Fine Arts are advised by the
Foundation Studies Coordinator in selecting courses and arranging class schedules. After a
student has completed 12 hours of Foundation Studies courses and upon entering the Art
Department program, he or she will be advised by a faculty member. Prior to the beginning of
the advising period, a list of the advisors and the students assigned to them will be posted near
the Art and Design office. Each student should contact their advisor to make an advising
appointment.

Before meeting with their advisors, students should prepare a preliminary schedule of courses
they wish to take. A brief outline of program requirements is printed on the back of the check
sheet. During the advising appointment, the advisor and student will discuss the program
requirements and review the student's course selection. Any other individual or special concerns
should also be discussed.

Any art student who wishes to consider a double major in Art Education, Design, or Art History
should also contact the Chairperson of those departments. Any student who wants to eventually
transfer into an art therapy program should see the Art Department Chair.

To remain in good academic standing, a student must maintain a G.P.A. of 2.0 or above. NOTE -
Any student whose G.P.A. falls below this minimum will be placed on probation. In order to get
off probation, a student must have a G.P.A. over 2.0 and carry 12 hours.

CURRICULUM

The Department of Art offers two undergraduate degrees: the B.F.A. (Bachelor of Fine Arts) in
Painting, Printmaking, Sculpture, and Expanded Media, which includes extensive studio
preparation; and the B.A. degree (Bachelor of Arts), which requires 36 hours of studio in addition
to a large distribution of courses in the College of Liberal Art and Sciences.

The Foundation Studies program is required of all freshman students entering the Art and Design
programs.  Foundation Studies is intended to challenge, stimulate, and raise the visual
awareness of foundation students and to provide them with a common vocabulary and thorough
understanding of the basic elements and principles of art and design. A minimum of 12 credit
hours (Introduction to Drawing | and Il, and Introduction to Design | and Il) must be completed
prior to enrollment in advanced art or design studio courses. Freshmen typically enroll in
Foundation Studies along with English, two semesters of Art History, and other Liberal Arts
electives.

The following BFA concentrations are offered:
Painting Sculpture
Printmaking Expanded Media



Studio requirements for the B.F.A. degree should be distributed as follows:

A total of 64 hours in studio art courses is required.

Foundation Studies 12 hrs Drawing | & Il and Design | & 11
Departmental courses 36 hrs
Directed Studies 10 hrs D.S. 1 &Il and PAS
Studio Electives 6 hrs may be from art and/or design
¥ A minimum of 3 hours each in the areas of Drawing, Painting, Printmaking, and Sculpture

must be included in the 36 hours of departmental courses and should be taken in the sophomore
year if at all possible.

¥ Students earning the B.F.A. in Sculpture may substitute up to 6 hours of ceramics or
metalsmithing/jewelry for Art Department courses.

¥ Students earning the B.F.A. In Printmaking may substitute up to 6 hours of VISC 560
(hand letter press).

¥ All art majors may count up to six hours of photography in the Art Department block.

¥ For curriculum exceptions, students must first see the Director of Undergraduate Studies

in room 300 Art & Design and then petition the Committee on Undergraduate Studies.



SPECIAL TOPICS COURSES:
To supplement the art department curriculum, faculty members offer a variety of Special Topics
courses such as:

Print Assisted Imagery Process Painting as Ritual Head and Hands Theory and
Criticism Figurative Abstraction Mixed Media Drawing Found Object Sculpture Metal
Fabrication and Related Issues in Drawing, etc.

These Special Topics courses provide the opportunity for students to benefit from special
interests of faculty members or to experience non-traditional art classes. Special topics classes
change from semester to semester and year to year, thus providing diversity and richness to the
department offerings. Students who wish to enroll in a special topics course must meet the
prerequisites listed in the timetable and see the instructor directly to receive a special code
number. Any exceptions are made by the Chair of the department.

SPEICAL PROBLEMS & DIRECTED READINGS COURSES

Students must have completed 24 hours of Art Department electives (not including Foundation
Studies) before they can enroll in Special Problems 599. Only one Special Problems 599 course
can be taken each semester.

DIRECTED STUDIES | & 1l . )

Directed Studies | and Il are senior Ocapstone®©ourses that enable students to work in a studio,
meeting with a professor for regular critiques. Two semesters of Directed Studies (9 hours) and
Professional Activities Seminar (1 hour) are included in the 46 hour requirement for the B.F.A.
degree. Students are eligible for Directed Study after completing 30 hours of studio classes. The
Chair and a faculty member meet with directed studies students each fall semester to discuss
critique appointments, proper studio use, the senior show, and the Professional Activities

PROFESSIONAL ACTIVITIES SEMINAR (PAS).

Professional Activities Seminar (Art 540, 1 credit) may be taken after twenty-four hours of
departmental electives or, preferably, at the same time as Directed Study | or Il. This course is
designed to introduce students to practical strategies for pursuing a life in art after art school: the
preparation, the realities; and the possibilities for creating a future in art, either in the studio or a
related field. Sample topics to be addressed include goal-setting, photographic documentation,
resume and portfolio preparation, graduate school and teaching applications, marketing,
galleries, and legal issues for artists. This course is graded on a satisfactory/unsatisfactory
basis.



ART HISTORY AND THE COLLEGE OF LIBERAL ARTS AND SCIENCES

In addition to the 46 hours of art department requirements for the B.F.A. degree, 42 hours are
required in the College of Liberal Arts and Sciences, including 15 hours in the History of Art. The
Art History requirement includes 6 hours of Western Art Survey HA 150 and HA 151, 6 hours of
20th-Century Art History, and 3 hours of non-western Art History. The required 20th-Century
Art History courses must be fulfilled by taking American Art 1900-1945 (HA 472) or European
Art 1900-1945 (HA 462); and Art Since 1945 (HA 463). These courses are also available for
graduate credit.

Additional requirements in the College of Liberal Arts and Sciences are 9 hours in English
composition and literature (ENGL 101, ENGL 102, and one course from ENGL 203 or courses
numbered ENGL 209-ENGL 211 or ENGL 360); 3 hours of Humanities, Social Science, Natural
Science or Mathematics; and 9 hours of College electives. The remaining 18 hours required for
the degree may be taken as free electives.



The Art & Design Building houses all major areas of art study and production except for classes
in the History of Art which are offered by the Department of Art History in the Spencer Museum.
A breakdown of the Art & Design Building is as follows:

1st Floor South: sculpture, foundry, ceramics

2nd Floor South: common shop

2nd Floor North: printmaking, photo labs, design classrooms

3rd Floor South; jewelry/metalsmithing

3rd Floor North: administrative offices, gallery, computer lab, lecture room,
snack bar, vending machines, phone, bulletin boards, design
classrooms

4th Floor: painting, drawing, critique rooms, lecture room,

performance/installation room, faculty offices, senior and
graduate studios
5th Floor: textiles and faculty offices

Faculty offices are located throughout the building.

LOCKERS AND STUDIOS

Locker assignments are given out in the third floor foyer the first three days of class each
semester. Signs will be posted giving details of the procedure. The lockers are assigned on a
first come, first serve basis. Students have 6 - 8 days to put their own lock on the locker. After
that time, if a lock is not in place, the locker can be claimed by anyone.

THE MICHAEL OTT GRADUATE RESOURCE ROOM

The graduate resource room, which is located in room 223 Marvin, provides information about
exhibition opportunities, summer programs, available grants, and fine arts study outside the
Lawrence campus. In addition to this information there is a library of graduate school catalogs,
job listings, and other materials of interest to undergraduate and graduate students. The Director
of Graduate Studies should be contacted if there are questions. Shirley Cunningham (room
300), has the key which may be checked out in exchange for KUID.

COMMON SHOP

The following machines are available for use: band saw, belt/disc sander, drill press, grinder,
joiner, lathe, scroll saw, shaper, table saw, thickness planer, panel saw, radial arm saw, spray
booth, large press, and vacuum-forming equipment.

Wood, plastic, cardboard and various other materials are available for purchase at the Common
Shop. Painting students use the Common Shop to make and/or purchase stretcher frames.

PRINTMAKING FACILITIES




Printmaking facilities include large studios for serigraphy, lithography, intaglio, relief, and
monotype. There are adjacent photography darkrooms available for student use. Students also
have access to computer labs. The following equipment is located in the print facility itself:
screen washout area (drying racks and printing tables); vacuum exposure table; small
darkroom; Charles Brand litho press (36" x 50"); Charles Brand litho press (30" x 50"); Fuchs &
Lang litho press (28" x 44"); large collection of litho stones as well as aluminum plate printing
capability; Connecticut hydraulic press (32" x 48"); Charles Brand etching press (36" x 50");
American French etching press (40" x 60"); Sturges etching press (28" x 24"); and a
Washington press with a 24" x 32" relief bed. The department also supplies most other small
equipment as well as many of the expendable supplies necessary for the various printmaking
processes. The facility is available for students who are currently enrolled in one or more areas
of printmaking. Advanced printmaking students have unlimited access to the printmaking
facilities during the semester.

SCULPTURE FACILITIES

The sculpture area is open to sculpture students to use as a workspace when a class is not in
session. Students working in the sculpture studios are responsible for following safety guidelines
presented in class as well as the safety rules posted on signs in the equipment areas. The
sculpture department has a variety of woodworking equipment, metal fabrication equipment, a
plaster room, and a foundry. The following is a general list of equipment: panel saw, table saw,
radial arm saw, scroll saw, band saw, drill press, belt/disc sander, welders (stick, mig, tig, and
gas), plasma cutter, metal band saw, metal belt and disc sander, bench grinder, drill press,
horizontal hack saw, horizontal band saw, one-ton movable hoist, induction furnace, and hand
tools.

PHOTOGRAPHY FACILITIES

The photographic services area in the northeast corner of the second floor is coordinated by
Aaron Paden. A fully-equipped photographic studio is available by appointment. To use any of
these services, students must surrender a photo copy of their K.U.l.D. card. Aaron Paden is
available from 8:00 a.m. to 5:00 p.m. Monday through Friday to offer technical assistance in
solving photographic problems and needs.

COMPUTER LAB
The Department of Art and Department of Design maintain the computer area as a service to the
students in Art and Design.

Computer lab hours are:
Mon.-Thur. 8 a.m.-10 p.m.

Fri. 8a.m.-5pm.
Sat. 12:00 p.m. - 5:00 p.m.
Sun. 12:00 p.m. - 10:00 p.m.

The lab is often in use for various classes especially during the beginning weeks of the
semester. |If this room is closed, students may be able to work in the printing area, A&D 308.
There is always a monitor on duty to answer questions and to provide assistance. If you need
special assistance you can contact the Print lab supervisor, James Saldana. The computer lab
has the following equipment:; two color scanners, one black & white scanner, LaserWriter NTX
printer, LaserWriter Pro 610 printer, Tektronics Phaser Il printer. The lab charges a minimal fee
per printed page.



EACILITY USAGE AND SAFETY
Studio Areas

¥ Radios and stereos must be played at a reasonable volume so that other people are not
disturbed .
¥ Students must adhere to these guidelines and each instructorOs requirements pertaining

to material and facility usage in all studio areas. Please read and follow the guidelines printed on
the safety signs in the sculpture areas.

¥ Food and drink are prohibited in critique room #421. Use the halls and snack bar area
during breaks or before and after critique. Exceptions are graduate seminar and faculty
meetings. Please help keep this room clean and organized.

¥ It is expected that students will be responsible in the use of the art and design facility,
equipment, and tools.

¥ Messes must be cleaned up as you work as well as afterwards. When using plaster or
tar, put plastic or cardboard on the floor.

¥ When cutting is necessary, use the back of the sketch book or a wooden drawing board
as a surface.

¥ In the painting studios, students must clean brushes with a rag or paper towel and

mineral oil. Only then can brushes be washed in the sink. Only odorless mineral spirits can be
used for oil painting throughout the building. Regular turpentine is prohibited due to the health
issues caused by the vapors.

¥ Studio sinks are provided for washing hands after class. DO NOT use restroom sinks to
clean off art materials. Please use drawing room sinks to clean charcoal-covered hands.

Toxic Materials

Solvent collection containers are in the 4th floor painting studios and are regularly emptied by the
Department of Environment, Health and Safety. If one needs to be emptied, contact the art office
#300 A & D. As stated above, students should use baby oil or mineral oil to clean their
brushes instead of solvents. SOLVENTS SHOULD NOT BE PUT DOWN ANY DRAINS IN THE
BUILDING. There are also special metal trash containers with lids for disposal of oily rags which
must not be placed in a regular trash container or left out because they are known to

spontaneously combust. Spray fixative and spray varnish must be applied outside or in the large
spray_booth in the Common Shop. Spray paint must be applied in the Common Shop.

SCHOLARSHIPS

Special International Exchange Scholarships are given out through a special competition
announced each spring in preparation for the coming fall semester, when applications are
received. Two exchanges are available: on at The University of Staffordshire | England, and one
at Edinburgh College of Art in Scotland. A non-credit two-week travel grant and residency is
available in Spain.

The Art Department offers a number of different scholarships of varying amounts which are
determined each year by the faculty scholarship committee. Enrollment at the University of
Kansas is required for any student to receive an Art Department scholarship. Full time students
(12 hours or more) or part-time students (less than 12 hours) from any school or department, as
well as students currently enrolled in Art Department classes are eligible if they are degree
seeking and maintaining satisfactory grades. Non-majors in any field are eligible for minor
awards if they are currently enrolled in Art Department classes and meet the other criteria. Non-
majors are not eligible for major funding. F-9 students are not eligible for scholarship. Graduate
students are eligible for major funding scholarships only. Graduate students are ineligible for
scholarship nomination while enrolled in thesis study.



To participate in the scholarship competition, a student must be nominated by a faculty member
in the Art Department. All full-time and part-time faculty can nominate students they feel deserve
scholarship consideration. G.T.A.'s may nominate for Basic Studies Scholarship only. G.T.A.'s
and lecturers teaching courses other than ABS 101 and 102 can nominate undergraduate
students from their classes.

The list of nominees will be posted 2 weeks prior to juring. Scholarship nominees should attend
informational meetings which will be announced prior to the competition. Nominated students will
exhibit their work on Sunday through Tuesday in assigned spaces on the fourth floor of the Art
and Design Building. Every attempt will be made to accommodate special needs of student with
non-traditional work. Additional space in sculpture, printmaking, the Art and Design Gallery, and
possibly other parts of the building will be used if necessary. The fourth floor will be closed from
Friday until Sunday afternoon so that the Scholarship Committee may select final scholarship
recipients. A timetable of the scholarship process is as follows:

Monday (week 1): list of Nominees posted

Monday (week 2): meeting for all nominees

Friday (week 3): preparation of rooms and installation of work

Saturday (week 3): scholarship committee meets for deliberation and decision
Sunday (week 3): afternoon celebration

The membership of the scholarship committee is not announced prior to the scholarship
competition, but will be posted with the list of winners on fourth floor of the Art and Design Building
on the Monday or Tuesday following the judging. The list of scholarship winners will be posted,
without the monetary amounts, in the hallway on Monday. Students will be informed of their
specific award in the award letter that is sent out by the department. Scholarships are paid in
two installments: one half at fall enroliment, and one half at spring enrollment. Awards may be
paid in one installment.

In addition to School of Fine Arts scholarship funding, there are approximately 20 Nunemaker
Honors Research Grants of $1,000.00 each which are available to support undergraduate
research. Each project requires a faculty sponsor. Any Lawrence Campus undergraduate is
eligible. Information regarding the Nunemaker Honors Research Grants may be obtained by
calling the Nunemaker Center at 864-4225.

EMPLOYMENT

Work study positions are available for undergraduates, as well as hourly jobs. The Common
Shop, the sculpture welding area, the foundry, the printmaking area, and the art office frequently
uses student aides. These jobs are not advertised, and therefore, if a student is interested in
applying for one of these jobs, the student should talk to the teacher or manager of that area.

Student Gallery Guards are hired regularly and positions are advertised as they become
available. Interested students should inquire at the Art Office, #300 A & D.



SENIOR SHOW

The Senior Show, usually held in early March in the Art and Design Gallery, is an exhibition
opportunity for all art department majors who are graduating either in the spring or the fall of that
calendar year. The show is organized and installed exclusively by students, although there is
one faculty member who serves as a consultant and who must see all work before the show is
hung. The Art Department provides funding for publicity and refreshments. Early in the spring
semester, notifications of the show will be posted to announce the exhibition. Graduating seniors
should sign up at the first opportunity as exhibition space is limited. Students who sign up for the
exhibit will meet to discuss the division of labor for the following chores: publicity (poster and
invitation design and distribution); installation of work; reception (food, service supply, set up,
clean up); and removal of work.

VISITING ARTIST PROGRAM

The Art Department has an active Visiting Artists and Scholars Program with funding to host
between five and ten visiting artists per school year. These artists typically present a slide
lecture of their work; frequently give individual or group critiques, and occasionally hold
workshops for interested students.

STUDENT REPRESENTATIVES AND SERVICE

There are opportunities for students to serve as representatives on faculty or department
committees. Two graduate student and two undergraduate students are appointed by the Art
Department Chair to attend faculty meetings and represent student concerns. Other committees
on which students may serve are: The Art & Design Gallery Committee - one graduate student;
The Exhibition Committee - 2 graduate students and 3 undergraduate students; The Visiting
Artist Committee - 1 graduate student and 2 undergraduates; and the Senior Show - 2
undergraduate seniors. If students are interested in serving on any of these committees, they
should contact the faculty committee chair or the Department Chair.

STUDY ABROAD::

The University of Kansas has been offering credit abroad for more than 35 years. Students may
earn credits in most disciplines to fulfill KU on-campus degree requirements during the summer
or academic year. With certain restrictions, resident credit may be earned by sophomores,
juniors, seniors, and graduate students in fifty-nine countries. High school seniors and college
freshmen also may participate in several summer institutes abroad. KU has special agreements
world-wide to facilitate credit transfers, tuition payments, and housing arrangements. Financial
aid is available to qualified study abroad applicants, and KU scholarships and grants may be
applied to program fees.

Services provided by the Study Abroad Program located in 203 Lippincott (phone 864-3742) are
as follows: Advising of undergraduate and graduate students on study abroad programs by
professional advisors; Pre-departure orientation and reentry programs; Financial aid advising;
Individual arrangements and advice on fee payment, housing and transportation, course
planning, and credit evaluation; Advising on grants for graduate study abroad; Aid in writing grant
proposals. Group support for study abroad programs may be found in the Study Abroad Club
and Phi Beta Delta.
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ART SUPPLIES
Local Suppliers:

BrackerOs Good Earth Clays, Inc., 1831 E. 1450 Rd. 841-4750
Burge Union Bookstore, University of Kansas - on campus 864-5697
Hancock Fabrics, 2108 West 27th 749-3505
Home Depot, 1910 W. 315t st 749-2074
Hobby Lobby, 601 Kasold Dr. 832-2323
Image Works, 711 W. 23rOI St. 864-0777
Jayhawk Bookstore, 1420 Crescent Rd. (privately owned) 843-3826
Kansas Union Bookstore, University of Kansas - on campus 864-4640
MichaelOs Arts & Crafts, 3106 lowa, 841-9100
Olive Gallery, 15 East 8th Street 331-4114
Westlake Ace Hardware, 23rd & Louisiana 843-8484
Westlake Ace Hardware, 601 Kasold Drive 865-2622

Whelan's, 1516 W. 6th 843-3270



Kansas City Suppliers:

Custom Color, 300 W. 19th Terr., Kansas City, MO (800) 821-5623
Coldsnow's Artists Materials, 10456 Metcalf, Overland Park, KS (913) 649-9021
ColdsnowOs Artists Materials, 104 Westport Road, Kansas City, MO (816) 931-5177
Dick Blick, 1306 W. 39th, Kansas City, MO (816) 753-1888
Catalogs:

B & H Photo/Video (800) 947 9970

Daniel Smith (800) 426-6740

Dick Blick Art Supplies (800) 447-8192

Gaylord Archival Supplies (800) 448-6160

Light Impressions Archival Supplies (800) 828-6216

Stephen Kinsella (800) 445-8865

Utrecht Art & Drafting Supply (800) 223-9132

Shipping Services:
Federal Express, 1-800-GO FEDEX
UPS, 1-800-742-5877
PostNet 865-3636
*for more specialized items, please consult with individual instructors in each area.

GALLERIES AND MUSEUMS
The following is only a partial list of exhibition venues in the area:

Galleries:

Shery Leedy Contemporary Art, 2004 Baltimore Ave., KC,MO (816) 221-2626
Cohen/Berkowitz Gallery, 2000 Baltimore, KC, MO 64108 (816) 421-5665
Dolphin Gallery, 2006 Baltimore, KC, MO 64108 (816) 842-4415

Eldorado, Inc., 1712 Main, KCMO 64108 (816) 474-3838

Jan Weiner Gallery, 4800 Liberty, KC, MO 64112 (816) 561-5333
Leedy-Voulkos Art Center, 2012 Baltimore, KC, MO 64108 (816) 474-1919
Morgan Gallery, 412 Delaware, KC, MO 64105 (816) 842-8755

Signs of Life Gallery, 722 Mass, Lawrence, KS (785) 830-8030

Olive Gallery & Art Supply, 15 E. 8th, Lawrence, KS (785) 331-2250

KKK KKK KKK

Non-Profit Galleries:
¥ Art & Design Gallery, University of Kansas, Lawrence, KS 66045 (785) 864 4401
¥ Grand Arts, 1819 Grand Blvd., KC, MO 64108 (816) 421-6887

¥ H&R Block Artspace at the Kansas City Art Institute, 16 East 43rd Street, KCMO 64111
(816) 561-5563

¥ Johnson County Community College Gallery of Art/Nerman Museum of Contemporary

Art,

12345 College Blvd. Overland Park, KS (913) 469-8500, ext.

3972

¥ Kansas City Artists Coalition, 201 Wyandotte, KC, MO 64105 (816) 421-5222

¥ Kansas City Art Institute, 4415 Warwick Blvd., KCMO 64111 (816) 561-4852

¥ Kansas Union Gallery, University of Kansas Lawrence, KS 66045 (785) 864-3477

¥ Lawrence Arts Center, 940 New Hampshire, Lawrence, KS 66044 (785)

843-2787

¥ Massman Gallery-Rockhurst College,1100 Rockhurst Road, KCMO 64110



(816) 926-4053
¥ Society for Contemporary Photography Gallery, 2004 Baltimore, KCMO 64108
(816) 471-2115
¥y The Writer's Place, 3607 Pennsylvania, KC, MO 64111 (816) 753-1090
¥ Thornhill Gallery-Avila College, 11901 Wornall Road, KCMO 64145 (816) 942-8400,ext.
2259
¥ University of Missouri-Kansas City Gallery of Art5100 Rockhill Rd., KC, MO 64110
(816) 235-1502

Museums:
¥ Kemper Museum of Contemporary Art & Design

Warwick Blvd., KC, MO 64111 (816) 561-3737
¥ Nelson-Atkins Museum of Art

4525 Oak St., KC, MO 64111 (816) 561-4000
¥ JCCC-Gallery of Art/Nerman Museum of Contemporary Art
12345 College Blvd., Overland Park, KS 66210 E.. (913) 469-8500

Spencer Museum of Art
University of Kansas
Lawrence, KS 66045 (785) 864-4710
¥ Museum of Natural History

University of Kansas

Lawrence, KS 66045 (785) 864-4540
¥ Museum of Anthropology

University of Kansas

Lawrence, KS 66045 (785) 864-4245
¥ Beach Museum of Art

Kansas State University

701 Beach Lane

Manhattan, KS 66506 (785) 532-7718

#

MISCELLANEOUS TIPS
Room # 421 is available for students to reserve for critiques, special projects, etc. There is a
reservation book in the art office.

An Art Video Library is in the art office. Students need permission from a faculty member to
reserve a video and equipment.

Equipment and space is available for students to take slides of their artwork. A reservation
(bring KUID) must be made with Aaron Paden in the photo lab on second floor. Videos explaining
how to take slides are in the Video Library.

Catalogs for graduate schools, residencies, and camps are available in the Graduate School
Library in the art office.

The Architectural Slide Library, located in room #407 Marvin Hall, has 24 hour check-out with
KUID.



